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BUILDING DESCIRPTION

Designed by Allied Works Architecture, the Clyfford Still Museum is an art 
museum completed in 2011. Situated on the corner of Bannock St. and W 
13th Ave in Denver, Colorado, the museum features two floors, with all art 
galleries located on the upper level. Overall, the museum’s square footage 
totals at 28,000 square feet.

Built to house the work of the late artist Clyfford Still, the museum was 
designed with the concept in mind of using large open spaces to reflect 
the size and scale of the works inside. As visitors approach the building, 
they are engulfed in a sea of sycamore trees whose canopy encloses and 
presses them to the ground. Upon entering the building, visitors find 
themselves in a dark lobby area which acts as a place of transition before 
rising to the open, luminous galleries above. Additionally, the building 
itself is comprised of poured in-place concrete as well as specialized wood 
formed finishes, using stained western red cedar and stained white oak.

Since the museum’s completion, Allied Works Architecture has received sig-
nificant praise from not only local admirers of Still’s work, but also from 
a multitude of designers and architects. It’s a common theme among critics 
that the museum is able to draw attention to the art without overshad-
owing it. Many have said that Cloepfil created the perfect home for Still’s 
work as it reflects everything that’s great about his art.
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ARCHITECTURAL DRAWINGS

SECTION A

GROUND FLOOR SECOND FLOOR

SECTION B

The ground floor mainly consists of labs, storage rooms, and other staff 
areas. The main feature of this floor is the memorabilia hallway, containing 
many of Clyfford Still’s items such as clothes, letters, and other personal 
items.

The second floor primarily consists of a sequence of galleries housing an 
array of Still’s life work. Additionally, the floor features two terraces 
accessible via the galleries.
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TYPOLOGY DIAGRAMS

PUBLIC VS PRIVATE INSIDE/OUTSIDE

While the ground floor is largely a private space, the entire second floor 
is accessible to the public.

The theme of large, illuminated spaces is carried through the second floor 
with the addition of two outdoor terraces, which provide visitors with a 
place to gather their thoughts during their tour of the galleries.

PRIVATE INSIDE

PUBLIC OUTSIDE
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CIRCULATION SEQUENCE

The second floor galleries are laid out to direct visitors through Still’s 
work from the beginning of his career to the end. This provides visitors 
with a sense of how his artistic style may have changed over time.

1930s 1950s 1970-80

1920s 1940s 1960s

HIGHLIGHTS LATE 1950s

TECTONIC DIAGRAMS

STRUCTURE

The museum, consisting primarily of cast in-place concrete, is structured 
with a series of bearing walls set on a nine square grid. Additionally, these 
walls provide general geometric composition to the building.
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CEILING CONSTRUCTIONTRANSPARENT VS OPAQUE

In order to provide even lighting in the galleries, Still designed a ceiling 
with oval-shaped cutouts to diffuse the sunlight entering the building. 
Concrete was poured in-place over the mold above, which includes a series 
of rebar to reinforce the ceiling.

As the musuem is mainly concrete, the facade features a strong 
juxtaposition between opaque and transparent segments.

TRANSPARENT
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TOPOLOGY DIAGRAMS

ARRIVAL SEQUENCE

As visitors approach the building, they walk through a sea of sycamore 
trees which press them to the ground. The lobby of the building provides a 
transition space, away from direct sunlight before ascending to the 
luminous galleries above.

A.

B.

C.

PRIMARY
APPROACH

SECONDARY
APPROACH

LOBBY
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NOTABLE CONTEXT

The artistic nature of the Clyfford Still Museum expands beyond the walls 
of the galleries. The museum is situated in a larger context of buildings 
dedicated to a range of creative endeavors.

A.

B.

C.

D.

CIVIC CENTER PARK:
GREEK THEATER

ARCHITECTS:
WILLIS A. MAREAN
ALBERT J. NORTON

DENVER PUBLIC 
LIBRARY

ARCHITECT:
MICHAEL GRAVES

DENVER ART 
MUSEUM

ARCHITECT:
DANIEL LIBESKIND

CULTURAL CENTER 
PARKING

ARCHITECTS:
DAVIS PARTNERSHIP 
ARCHITECTS
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PROJECT FORM DIAGRAMS

GEOMETRY

The museum is organized into thirds which are divided primarily by load 
bearing walls.

WINGS

CENTRAL

SUNLIGHT DIFFUSION

A multi-layered roof is used to regulate sunlight entering the art 
galleries below. A series of UV protective skylights prevent harmful rays 
from entering the building and damaging Still’s works, while the perforated 
concrete ceiling diffuses the light to provide even lighting.
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ASYMMETRY

Naturally, the well-structured grid provides symmretry through most of 
the building; however, the second floor features several asymmetrical 
components including the terraces and windows.

WALL GEOMETRY

Many of the concrete walls, both inside and outside, include a rough 
texture of vertical lines which reflect the rough nature of Still’s art. The 
concrete texture is reflected by the wooden finish on the wall below, as 
the wood panels are perfectly in line with the vertical line texture.

CONCRETESYMMETRICAL

WOODEN FINISHASYMMETRICAL
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DEEPER ANALYSIS

The deeper analysis diagram describes the overall thesis of the Clyfford 
Still Museum, by pulling apart the individual layers that the building is 
composed of. It first highlights the core’s importance in the composition of 
the building. Through each floor, the building’s nine square geometry adds 
an inherent emphasis to the center. Additionally, the circulation on both 
floors performs in a manner that draws visitors’ attention to the overall 
geometry of the building.

Furthermore, the museum exhibits a strong emphasis on the use of light. 
While the upper galleries perform as large, illuminated spaces, the ground 
floor works in direct opposition, away from direct sunlight. Additionally, the 
lower ceiling of the bottom level presses visitors down, before they rise 
to the open spaces above. The dichotomy between the two levels provides 
visitors with a polarizing experience, as they transition between floors.
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ANNOTATED BIBLIOGRAPHY

“A Museum of One’s Own: Harry Cooper on the Clyfford Still Museum.”
 Artforum International, no. 3, 2012, p. 73. EBSCOhost, search
 ebscohost.com/login.aspx?direct=true&db=edsgao&AN=ed
 gcl.307790955&siteeds-live&scope=site.

These notes about the Clyfford Still Museum do an excellent job of
bridging the gap between the meaning behind the art and how it is 
reflected in the architecture. Written by Harry Cooper, Curator of Modern 
and Contemporary Art at The National Gallery of Art, the article provides 
plentiful insight into Clyfford Still’s work and his history of work. Using 
his expertise, Cooper thoroughly covers the primary features of Still’s art 
as well as the inspiration behind many of his most famous works. Providing 
this depth of information enables him to seamlessly transition between 
discussing the architecture of Brad Cloepfil and the art of Clyfford Still. 
By weaving these topics together, the connection between the paintings 
and architecture becomes clear.

Cloepfil, Brad. Allied Works Architecture, alliedworks.com/projects/
 clyfford-still-museum. Accessed 9 Sept. 2020.

This source, written by architect Brad Cloepfil, has done an excellent job 
of providing thorough information about the Clyfford Still Museum. In this 
page, it discusses how the museum does justice for Still’s work. Additional-
ly, it gives details on the building itself, as well as who the client was, the 
size of the building, awards the building has won, and other important in-
formation regarding the architecture itself. The website also explains much 
of the reasoning behind certain design choices including an explaination of 
the oval-shaped cutouts in the gallery ceiling. Ultimately, this source is a 
worthwhile read as it provides an architect’s perspective of his own work,

Betsky, Aaron. “Clyfford Still Museum.” Architect Magazine, 
 www.architectmagazine.com/design/buildings/clyfford-still-mus
 um_o. Accessed 10 Sept. 2020.

Written by the President of the School of Architecture at Taliesin, Aaron 
Betsky, this article talks about the history of Clyfford Still as an artist 
as well as how the museum has drawn attention to Still’s work, since it’s 
completion. Betsky tells the readers that even though Still never lived 
in and most likely never visited Denver, he was known as a “man of the 
plains.” This nickname helped to decide where the museum should be built, 
as it was a reflection of his lifestyle. Betsky does a thorough job of 
analyzing Still’s life as well the building that was created to house his 
work.
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